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This portfolio is a response to Tarlan Rafiee and Yashar Samimi Mofakham’s
invitation to londonprintstudio to prepare a small exhibition for 7Samar gal-
lery, Tehran. It is frequently said that one picture is worth a thousand words.
Yet, in many ways, words and images have no equivalence, and the one
can never substitute for the other. Words and images do however share one
feature, they both depend on two or more parties sharing a common set
of codes and references, and they are therefore both subject to the same
dilemma: the presentation of things new, and unknown, is dependant on
something already acknowledged and shared. Thus in presenting aspects
of London through this portfolio, we hope to draw on the common experi-
ence of people in our different cities.

The portfolio’s title: London Calling: Tehran alludes to a song (and album)
by the West London Punk Rock band the Clash. The title on the album’s
cover is distinctively written in the colours pink and green. These colours
were used by Strummer to make the poster, included in the Portfolio, at our
studio for the local rock band ‘the 101’s, in which he sang before becoming
a superstar, It is, like the portfolio itself, an authentic ‘voice’ from the street.

Each of the images in the portfolio seeks to reveal something particular
about our city; its arterial routes; architectural and human breath; the rea-
sons why people seek refuge here; the opulence, power and aspiration; the
inequalities and conflicts, the faces of beauty in a population that speaks
300 languages, and our tame ‘wild animals’ that hunt junk food. We hope
that collectively these images say more than their ‘seventeen thousand
word equivalence’.
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London Calling Tehran was an answer to an invitation following conversa-
tions and discussions with John Phillips and Liz O’Sullivan in April 2012.
The featured collection is part of “Calling Project” which is an exchange
of two portfolio/collections of artworks. The London Portfolio exhibiting in
Tehran is a collection of donated works from British artists and the Teh-
ran portfolio will be a collection of works from Iranian artists as a gift from
us to them.

This project formed in a London-based Lebanese cafe, close to london-
printstudio with Liz and John, speaking about everything in the world. A
key part of the conversation centred on the intrigue and excellence of Brit-
ish and Iranian artists and the recurring focus and regret of how the media
-- dependent and independent -- always seem to report two “one-sided
views” of how artists approach and develop their work in response to their
cultures and lives.

Therefore, “Calling Project” takes a group of artists from each nation, dis-
crete from any orientations, and asks them to talk about their capital city
as a representation of dominant culture, politics and other social aspects.
The title of this exhibition was offered by John Phillips and borrowed from
The Clash’s famous anthem, London Calling. It was the perfect match.

We hope this project opens some new windows to the intellectual commu-
nication of these two incredibly unique cultures.

With our deepest appreciation to the curators of the first portfolio — London
calling: Tehran - John Phillips and Liz O’Sullivan, londonprintstudio and all
participant artists who took part in this project.
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About The Work
Aoy

Faisal =
Abdu’AIIah

W

Alloue -

* *

ol cnlSs il o5 51 e Jad 0T
JraodIE 56 sl.0,S5 oo S L2l i 5 plodex
sddaio lex 0eSU 5 (1AY) s ible A5
9 0l Dl ¥ls s 518 aleSmy 2 ol alonio
ST 5 sl 03505 C3byS |y oyl s 00l
Sl plgie @ gl ol 53 Givled & Gler el 5
olKa515 g Sy o251 (8ygarinl o2y o
el Jgidon Gy 4 08 (B9 oo el
O olKasls 311 393 (5555 amys T,:.’>I as alle
A g waz ol b s 050l <l
olyod 4y ~bI IS a5 -Liluol 5o |y (bul>
ssmdyy aibigl (Rlmlr 2 o)l H3) VLS (B
@ ) 25lSsl cSHlie b sdey -dle 9l
ol Al 3S oo

5 = LsllS 53— WsiSlo slo (58 g 51 T

Sgdge iyl -l yo- 2! d‘;sﬂ

035 - 955 523 55 Luless Jils bawgi pasalint
whelao Jouil allle obd Gioled iole 31 - Y40
a5 ol (510, uSe —Cweld Ly el ol Ay -
Y Sopoll ppobinl dimo cuty 53 gt s

2351 iy Jle 5o o

Faisal Abdu’Allah’s work evolves from the
interface of photography, printmaking and
performative installations. A graduate from
the Royal College of Art (1993), Abdu’Allah
is the recipient of numerous awards includ-
ing the Brittingham Fellow Award, Tallinn
Print Triennial, Decibel Artist Award. His
works have been shown across the globe
and he has taught at some of the world’s
finest art institutions including Stanford
University, University of Wisconsin and the
University of East London.

A recent PhD recipient from the University
of East London, Abdu’Allah is currently
showcasing ‘The Art of Dislocation’ at the
CAAM Gran Canaria, Spain with a new
publication ‘On the Art of Dislocation’ writ-
ten by Professor Barbaro Martinez-Ruiz
with contributions by Octavia Zayo (Atlan-
tica).

He is represented by Magnolia Editions,
California and Autograph ABP, London.

Stadium is a photograph taken by Dan-
iel Thomas at the View Tube during the
June 2011 premiere of Abdu’Allah’s film
Double Pendulum, curated by Invisible
Dust which took place at sun-set with the
backdrop of the London 2012 Olympic Sta-
dium.

Title Stadium - 2012
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Emma Charles is a London-based artist.
She works with both photography and
moving image; and her current practice
has become largely centred on the implica-
tions of global contact within the city. She
engages with the temporal complexities of
the photographic image and how this can
be related to social and political value sys-
tems of time.

Charles holds an MA Photography from
the Royal College of Art and a BA (Hons)
in Editorial Photography from the Univer-
sity of Brighton. Charles has exhibited
her work in a number of UK galleries and
festivals, including the Constance Fairness
Foundation Prize at the Royal College of
art, the Reading Experimental Film Festival
in Reading and at Matt Roberts Gallery in
London amongst others. She is also the
recipient of a number of awards including
the Royal College of Art Bursary (2011-12),
and the Christopherson Foundation Grant.
Her work has been published in Dazed and
Confused Digital and Pause. I

Title Vents - 2012
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16mm film transferred to DV PAL
B/W Diptych

Silent

Text by Bella Szyszkowska
Duration 7 min
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The difficulty is in recognising the organic structures formed
by the spores and those constructed by man on the whim of an architect.

About The Work
Aoy

Vents explores the architecture of the City of London in relation to power, history, time
and abstraction and introduces the notion of ‘spores’ through a science fiction narra-
tive to question a wider contemporary concern regarding the pervasive nature of the
city via ever-expanding global contact.

Filmed on a Sunday, Vents reveals the peculiarity one experiences there, disconnected
from its functional time of the working week. The urban forms of air vents and curious
sculptures become a tangible material evidence of a type of abstraction of modern life
in relation to economic capital and so too the political economy of time in the city is
also brought into question. The film considers how notions of temporality and power
are interlinked and experienced and aims to draw upon possible tensions and narra-
tives at the fringe of what is considered ‘productive time’.
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Described by The Art Newspaper as ‘The
draughtsman-laureate of the London Art
World” Adam Dant was awarded the Jer-
wood drawing prize in 2002 and is a recipi-
ent of a prestigious Rome scholarship.

His monumental narrative ink drawings
have been exhibited in galleries and mu-
seums worldwide. His work is in the col-
lections of The V&A London, MOMA, New
York, Musee d’art Contemporain, Lyon,
HRH the Prince of Wales and various other
public, corporate and private collections.

About The Work
Ao
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French Substance- A large ink draw-
ing shows Notre Dame De Paris extrud-
ing a thick creamy sauce from its famous
stained-glass Rose window, in order to
drown a May ‘68 style protest below. This
image is also seen incorporated by an ad-
vertising agency in a mayonnaise adver-
tisement.

Dant says of his work, “/ would like to rep-
resent in my drawings, through a disarm-
ing use of humour, how traditional ideas of
social and political struggles are usurped to
exalt the presence of mayonnaise ‘cheeze-
whiz’ and other disposable fripperies.
| hope in representing such a bizarre and
inappropriate trope, to signal the revelation
of more primal social interactions and to re-
dress the disproportionate levels of power
held by the advertising and marketing cul-
ture of today’s society.

Title French Substance - 1989
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Godfried Donkor (b. Kumasi, Ghana)
moved to London in 1973 where he later
studied art and art history at St Martins Col-
lege of Art (1989 , BA Hons) and the School
of Oriental and African Studies (1995, MA).
Donkor paints and works in mixed media
collages, printmaking, and video.

Donkor has held several solo exhibitions
since 1995 in Belgium, France, Germany,
Poland, Ghana, Senegal, Sweden, South
Africa, the UK and the USA. He featured
in biennial exhibitions in Salamanca (2003),
Venice (2001), Havana (2000) and Dakar
(1998), “Pin Up”, Tate Modern (2003/4),
“Around the World in 80 days”, ICA, (2006).
In 2010 Donkor was selected by Puma
sports to design the new and current foot-
ball kit for the Ghana National Football
team.
|

About The Work
Alolise The London Mob is a visual commentary
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on the history and cosmopolitan nature of
the City of London from the 18th Century
background print by Rowlandson and en-
gravings of stick fighters from the same
period from the Caribbean form the basis
of the piece and suggests the beginning of
London’s standing as a global village and
multi-cultural space.

Title The London Mob - 2012
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Title The Aquarium, Hampton Court Palace - 2011
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David Ferry RE was born in Blackpool UK,
and studied at the Camberwell School of
Art and the Slade School of Fine Art in Lon-
don. He is currently Professor of Printmak-
ing and Book Arts at the Cardiff School of
Art, Cardiff Metropolitan University, Wales.
He was Former Associate Professor of Fine
Art Media, at Long Island University, New
York, USA, and former Head of Printmaking
at the Winchester School of Art.

Recent solo exhibitions have been held in
Berlin, Brighton, London, New York, Seoul,
and Poznan. He has represented the UK in
many international printmaking exhibitions
including the Krakow, Senefelder and Tal-
linn Triennials. In 2010 he held a solo ex-
hibition of large format prints at the Wood-
finch/Simon Finch Rare Books Gallery in
Mayfair, London.Ferry was awarded a Pol-
lock/Kransner Award in New York in 2002
and won the Bronze Medal at the First In-
ternational Book Arts Competition in Seoul
in 2004. His work can be found in the Ash-
molean Museum, Oxford, The Art Institute
of Chicago, The Art Museum of Estonia
and the Museum of Modern Art New York,
The Victoria and Albert Museum, as well as
many corporate and university collections.
Ferry was awarded a Fellowship of The
Royal Society of Arts for his contribution in
the foundation of the Curwen Print Study
Centre in Cambridge where he became
its first Artistic Director in 2003. In 2010
he was made Professor of Printmaking at
the Cardiff School of Art and Design, and a
full Fellow of the Royal Society of Painter /
Printmakers (RE).
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About The Work
Aol The Aquarium, Hampton Court Palace is one of the series from ‘Stately Aquariums of
England’ published by the National Print Gallery, London, 2011.
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titled Amplitude
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About The Work

Rimology explores the opulence of “bling” rooted in automobile culture from an Afro
Caribbean soundsystem sensibility.

Hoyt says of his work, “This sonic trajectory universally vibrates throughout the Af-
rican diaspora. Firmly rooted in the history of Jamaican music such as Mento, Blue
Beat , Ska, Reggae and Dub. In the 1970’s the BMW became the most desired car
amongst Jamaicans and was fondly referred to as Bob Marley and the Wailers after
Marley purchased a BMW for each of the Wailers. It was also known in the UK as Black
Man Wagon.” Rimology investigates simultaneously the automobile as social signifier
alongside contemporary Dancehall and hip hop, asserting that these two defining mu-
sic genres are major music signifiers in present-day popular culture.
|

Title Rimology - 2009
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Fraser James is a Londoner with African/
Caribbean heritage. Often recognized for
his voice, he has been acting for years and
has had many memorable roles. Fras-
er trained at London’s Guildhall School of
Music and Drama. Since leaving drama
school, when not working in Theatre, Tel-
evision or Film, he mentors young actors:
Advising on all issues related to acting,
working through and suggesting audition
speeches for drama school applications,
and on occasions successfully assisting
his protégés in gaining a place.

Since 2005 Fraser has been the driving
force behind 4 The Record Initiative (4TR).
He developed 4TR, as a personal response
to the national media debate which sug-
gests that the absence of black role models
for young people in the Black British com-
munity was one reason for the rise in vio-
lence, gang culture and low achievement
amongst young black adults. .

About The Work

Slojyys

“My image of contemporary London is really very important to me and encapsulates all
I love about London. Diversity in technicolour. It is my record of Underexposed -- Thirty
portraits of Black British Actors photographed by Franklyn Rodgers and curated by me
with the purpose of introducing Black British Artists to the London community.

| had the idea for Underexposed after listening to a talk radio phone-in where it
was said again and again, that in the United Kingdom, Black role models do not ex-
ist. Underexposed was my response. Under each portrait is the name of the artist
and a ‘gem of knowledge’ which they use in their everyday life. My gem of knowl-
edge was ‘There is no deodorant for desperation”. It launched in London in the bor-
oughs of Southwark and Brent, at The National Portrait Gallery and London Under-
ground in April 2008 and is still on display in Peckham where it remains graffiti free.”
Fraser James
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Title Underexposed - 2008 - Installation, Peckham High Road
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Title Spirit of the Carnival - 1989
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Joseph says of his work, “Work in my stu-
dio is often woven into the time available
when | am not teaching. | enjoy the crea-
tive process and the physical and mental
activity that it engenders. My own expe-
rience has proven to me that the studio
environment is an essential part of creative
activity that allows me time to turn over an
idea like a jewellery designer working out
the best way of cutting a diamond, to build
a mental physical concept which can be
deconstructed and rebuilt for as long as
it takes before the nucleus of the idea is
manifested.

A typical day in my studio may involve
priming a canvas, preparing a stretcher,
stretching paper, selecting wood for a
plinth, bending a wire armature, sanding
down a piece of wood or sharpening my
chisels and tools. Paper, hand-made by
myself or purchased from a supplier has
always been my favourite surface and the
pencil my preferred medium.”

he Work I
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“Point one on a life of travel: transience is
seen throughout my body of work. The
subject of the works are drawn from many
sources, books that | have read or bought
with the intention of reading, films that
| have seen, conversations overheard a
generous dash of a life-long interest in sci-
ence fiction, all whirling around like a mael-
strom at the centre of which lies a social
and political, religious, and mystical core.”
Tam Joseph.
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Spirit of the Carnival will be shown at the Queens Museum of Modern Art, New York, from June 2012 — January 2013.
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photographer, Media Artist and Academic.
Born in England, her Guyanese parents mi-
grated to the UK during the 1950s. Roshini
travelled between the Caribbean and Eng-
land, spending her formative years in the
Caribbean. On her return, she studied with
photographers Nick Hedges, Victor Burgin
and Maggie Murray, and cultural theorists
Dick Hebdige and Frangoise Vergés. She
has been active in documenting Carib-
bean communities, events, rights issues,
and individuals in the UK and the Carib-
bean. She was instrumental in setting up
Autograph, the Association of Black Pho-
tographers in the late 1980s, and worked
as a documentary photographer for Format
Picture Agency (1983 - 2003), the UK’s
only women’s agency. Recent shows in-
clude: 28 Days: Reimagining Black History
Month, (2012) Justina M. Barnicke Gallery
and Georgia Scherman Projects, Toronto;
Staging Citizenship: Cultural Rights in the
Americas (2009) 7th Encuentro, Museo de
Artes, National University of Colombia, Bo-
gotd; Liminal: A question of position (2009)
Rivington Place, London; Art & Emancipa-
tion In Jamaica: Isaac Mendes Belisario
And His Worlds, (2007) Yale Center for
British Art, USA; and the retrospective ex-
hibition Roshini Kempadoo work: 1990 -
2004, (2004) Pitzhanger Manor and Gallery,
London.Roshini is also a Reader in Media
Practice at the School of Arts and Digital
Industries, University of East London. Re-
cent articles and chapters include “Inter-
polating screen bytes: Critical commentary
in multimedia artworks” for the Journal of
Media Practice 11(1):59 — 80 (2010) and for
Alan Grossman’s and Aine O’Brien’s (eds.)
2007 Projecting Migration: Transcultural
Documentary Practice.
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About The Work

Alosys

ECU: European Currency Unfolds was originally commissioned for the exhibition Shift-
ing Borders at the Laing Gallery, Newcastle by curator Richard Hylton. The artwork
is concerned with black (African, Asian, Caribbean and Arabic) minority communities
living across Europe who have long been contributing to the social, economic and
cultural fabric of the larger significant European states. It addresses how such com-
munities are bound by the economic value and financial configuration of Europe as the
predominant cheap work force. The work explores racial formation, tension and racism
as it persists. This goes hand in hand with each country’s history as it does with the
present status of black European citizens — exploring the notion of citizenship, rights
and justice.
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Title ECU: European Currency Unfolds (British banknote) - 1992
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About The Work
Aloss
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Julia McKenzie is a London-based artist
and printmaker who holds a BA Fine Art
From Camberwell School of Art. Julia’s
work is primarily drawing-based layered
with paper cuts and collage. Interested in
drawing and recording what she can find
in her immediate environment, McKenzie
says “I look for the evidence of nature | can
hold in my hand from my suburban gar-
den to what | can find on my travels to the
sea or the countryside. | look for the over-
looked, the fragile and the broken.”

“Circus celebrates London wildlife of the
natural kind. From my suburban studio
natural invaders surround me. In June |
face being buffeted by stag beetles, foxes
own the gardens and streets, ring necked
parrots now patrol the South London
skies. In the city it can be easy to lose
touch with the natural world; it is not our
concern. But plants and animals were
here long before us and remind us of
our transitory state, our impermanence.
Tenacity, tolerance and endurance are
traits we can learn by observing our natu-
ral neighbors if we look hard enough.”
Julia McKenzie
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Title Circus - 2012 - Giclee print on paper
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A graduate of The Royal College of Art,
Eileen Perrier's work has been widely ex-
hibited since 1999, including The Photog-
raphers Gallery, (London) and Tate Britain
(London, UK), the touring exhibition Africa
Remix, which included the Hayward Gal-
lery (London) and The Centre Pompidou
(Paris). Perrier recently took part in Play-
ing The City, Kunsthalle Schirn. (Frankfurt,
Germany)
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About The Work
Alolsys
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Between 1998 and 2003, Perrier visited
the Afro Hair and Beauty Show, which took
place annually in London at Alexander Pal-
ace. She would find a different location at
the venue each year and set up a tempo-
rary studio in which visitors were invited to
pose for their portrait. These images of in-
dividuals showcase the changing trends in
African- Caribbean hair styling and fashion.
|

Title Afro Hair and Beauty Show - 2003
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About The Work
Alojsys
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About The Work
Ao

Although Reid is known primarily for the
deployment of Situationist strategies in his
iconic work for the Sex Pistols and Subur-
ban Press, the manifold strands of his art
continue that work whilst showing us other
ways in which we can mobilise our energy
and spirituality. Considered one of the great
English iconiclasts Reid’s unique vision ar-
ticulates and gives form to some of the key
issues of our times. He responds to the
ever-increasing attacks on our civil liberties
and shared common spaces with passion-
ate anger and savage humour, and shows
us ways in which we might re-organise
our political and spiritual resources. John
Marchant says of Reid’s practice, “This is
the role of the shaman and Reid’s art acts
like a lightning rod, returning us to the
earth so that we might share the work of
healing.”

“Damn Them All” was produced as a commission for the Guardian in 1993, this image
contains much of the charge that Reid is so well known for, only here incorporating not
just a broader historical swipe against privilege than that of the Sex Pistols campaigns
but also with the forceful gestures of thrown paint, creases and torn edges.
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Title Damn Them All - 1993 - Newsprint collage and gouache on paper, 610mm x 520mm
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Susan Stockwell’s work takes many forms
from small intricate studies to large-scale
installations and sculpture. She is con-
cerned with issues of ecology, geo-politics,
mapping, trade and global commerce. She
draws on the everyday domestic and in-
dustrial, disposable products that pervade
our lives. These materials are manipulated
and transformed into works of art that are
extraordinary. Attaining her MA from the
Royal College of Art in 1993, she exhibits in
galleries and museums all over the world,
including the Victoria and Albert Museum,
London, The Katonah Museum, New York
and The National Museum of China, Bei-
jing. She has been awarded scholarships,
grants and commissions such as a Visiting
Arts Taiwan-England Artists Fellowship,
an Arts and Humanities Research Coun-
cil Grant. She has taught extensively and
taken part in residencies and projects in
Europe, America, Australia and Asia.

About The Work
Alolsys

“Red Road Arteries is based on an old
bus map of South London where | live
and work, relating to my daily journeys
and personal memories — it's my history,
yet also universal and recognisable. The
road arteries refer to the inside of the hu-
man body, our veins and arteries as well as
road maps, so are both private and public.”
Susan Stockwell

Title Red Road Arteries - 2012
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About The Work
Aot

b. 1952 d. 2002
(Y+-¥ B 130Y)

John Graham Mellor was born in Ankara,
Turkey, in 1952, while his father was there
working as a diplomat. However, it wasn’t
until his boarding school days in London
that he discovered a love for music. He
began busking on the streets, under his
newly adopted stage name - Woody and
was lead singer for West London Squatter’s
band The 101’s. Changing his name to Joe
Strummer he became front man, writer
and motive force in ‘The Clash’, considered
the most influential, expansive and endur-
ing band to come out of the British 1976
punk rock explosion, Joe carved his legend
in bold and graphic style.Signed to CBS
Records, the band recorded ‘The Clash in
London’ and, in 1977, Rolling Stone maga-
zine called it the “definitive punk album”.
Their songs tackled social decay, unem-
ployment, and racism. Strummer himself
was involved with the Anti-Nazi league and
Rock Against Racism campaigns.

‘London Calling’, which was released in the
UK in 1979 and the US in 1980 is remem-
bered as one of the band’s best albums,
with Rolling Stone magazine naming it the
best album of the 1980s. I

The 101’s Rave On was made as a screen print poster by Joe at Padding-

ton Printshop (later londonprintstudio) in 1975 to promote the Rock and
Roll Band The 101’s. The Song from which this portfolio draws its title:
London Calling, written by Joe Strummer and Mike Jones, is emblematic of
the enduring Punk spirit of rebellious DIY that attained a global following,
and the use of green and pink was subsequently echoed in the graphics of

the London Calling album cover.
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Mythili Thevendrampillai has freelanced as an artist and consultant since gaining a MA
Fine Art in 2002 from The University of East London. She has facilitated creative pro-
jects with the Asian Foundation of Philanthropy on the Millennium development goals
and delivered art therapy workshops to schools in India. In 2010 Thevendrampillai
was an Elephant Parade artist and in the same year had her first solo exhibition at the
London Print Studio. She participated in the Big Egg Hunt in 2012 where her painted
fibreglass egg was exhibited in Covent Garden before going to auction.

W 2 5 550 H5line Glgrsay () el olKadls 31 (Y+0Y) Ly sy puilud 398 Sye 3bys ol ;)
Gub by gty bl 3lsks olod a1 1y S3uate (5,1 5W03e, S sisi sl 0351 554 Jpii
Yo1e Jlo 58 el 03,5 51355 Wi Gyl 511 Sileys i oSS uizeod 5 ssls ploil pow 0yl 33 dnngd
G205kl 33 1) 09 50,85 0alod sl Jlo o 53 5 352 b b 03 ) oS =Sy o i aloz 51 5
3345 -outs Ky LISl & epn - sl Bl Sk cils ST K 53 VY Jle p3 .88 155 pud ol

L axbliS owulze ds (21> lod 50 ¢ 39 o axilS Liuled 4 (0,8 wdsls

About The Work
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“CCTV is a screenprint | produced while working on “projects” which focused on gang
culture and rehabilitating young offenders. During this time it was interesting that some
teenagers did not find surveillance cameras a deterrent when participating in crimes
but considered themselves notorious to be captured on film. Others were extremely
paranoid that they were constantly being watched. CCTV aims to question whether
“big brother’s” eyes enabled protection or encouraged unease and aggravation.”
Mythili Thevendrampillai
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Title CCTV - 2008 - Silk screen print on paper
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.0
é‘ 9 M‘ - Stella Whalley’s art practice is dedicated
-

to the exploration of drawing, printmaking,
3l 00 ps cab (Jls Skwl g2 by, digital embroidery and photography and
sl g wlSe (nblo 6338 Ojew «pl> (oL More recently sound /video /animation.
Iy solallhe Loss JAL:) ) crduwosil/sidus/lae She has built up a practice which is float-
by P@_G&Q)ﬁ 6355 5 omriod crmt ol |n.g somewhere in a space between ferlm-
N . . . c . nist and queer theory — the understanding
Ol 5 0392 om0 Lo 5 — S ke s ) . ,
- of ‘self’ and the notions of ‘the other’, and
P2 5 Jlell leslanwl b gl .l osls 513 . ) P
) ] ) _ °7 is particularly preoccupied with ‘liminality
Olosd Llyre 392 0313 S L selee S22 5 oty in terms of “place’ and ‘beings’. Tak-
ol 200 bl av e 3l @ sz IS8 bl g references from history of art and con-
CoS AsSy Wiz Ld lad &S Wiee &S5 temporary culture she reformulates them
Ll Lo blyl 5 orinss 9 aidS JSa S8 36 by using herself as the protagonist. The
Olsis @y yols Jls 5o 9l Lojlee solm sWis  works investigate how gender is culturally
Ol 05,5 e mizod 5 s Sadgy 5 okl CONstructed and uncovers a rich source
0350 )15 & Jyitio oS5l b aleSis olSsils of insights into the self and our relation-
! ship to the world. Her work has developed
and refined an individual approach over the
course of numerous exhibitions and resi-
dencies. I

sl 0delys Ginlod @y ole blas el ys 5l 46Ty
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“For my recent embroideries | was using a wide range of
fragmented imagery from photos, newspaper-cuttings,
drawings and distorted text, of disconnected ways of
personal stories mixed with historical and contempo-
rary events of brutal human behaviour and disaster. The
work’s execution and composition, from the process of
About The Work scanning and digitalizing, cropping and framing, to the
drawing and embroidering, also reflects this myriad of
disconnected stories and events. The series of the Lon-
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don Riot drawings, made in the summer of 2011, are part 08— Si9tiism 5 el ALb B ol edlel s it o sy Joames OB ol oSl 51 Ol pledl b 58" S
of this process, referencing the current political climate L 2392 plod b B3 5 Lol (prod 55530
at the time in London where | live and work. These im- 5 S5 Ol 33 0o & (A ol 53 1 0Lal 5 Wi plosil YN Gl 53 a5 Gl el assezo
ages may end up as embroidered pieces, playing with Cales 53 oS5y e 9 e S ()5 b el pSon 15lal ol 353 Wiy med 3l (i (eiSae S

the contrast of subject matter to the beautifully crafted

process of embroidery with an array of coloured silks. Title Sizing-Up - 2011

Stella Whalley Y - 03,5 o3Il ylsis
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— www.bandsprojects.com —
www.facebook.com/callingproject
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